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1896 s ED T ¥ VX « N7
<~—7 - b vt
INEPI LRSS E & L C O R
s
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[V X - ZFN 722020 TOAWEIE] (Personal Recollections of Joan of
Arc [1896]. ULF [V v ¥ x]) @ICB LT, 2O, S12ERICEXFTTH AL
Mark Twain i #2552 L72 U FTOSHELE ZONFIE. MY =4 VHIEZENE IS
Lo TIHEIET 2 b 072,

I like the Joan of Arc best of all my books and it is the best; I know it perfectly
well. And besides, it furnished me seven times the pleasure afforded me by
any of the others: 12 years of preparation & 2 years of writing. The others
needed no preparation, & got none. (Cox. 250, BR# 5 3C)

Ernest Hemingway X°William Faulkner# & €4 7% 5 6 S ER L H#LFFRIC, B
T AU HLFOXM]E B ENDI9MWAET AV A LHEOFEAD, [Ny 7 R —-
74 vOEB] TH [7—H—FEEEOIFFHy bV F—] THHRL VY
YR BEHYOREEELE LTEAIET L W) CoRPENLRESIE. by v
WIEHIZ L > TREZR S DO TH D ilf T b,

b A VRN S N2 B ORBNER/INHTH S [Vr v X X T x
YR TN OHINGE D BREDOREDO NI L B EEGFRE VIR L ST
LW GESNANFIITEEZIIILZLDOTH Y, AENEEDI A AT LI
WL TEidm L, TEYNGL WSRO0 M6 LW DO THS, Ll
ez bld bt by oA VHFICEASEZHMLTBL I EIIMERT, =
NEHIZ [T A v OFBCEEL/NGL] &) 22T 2 e R 1ER
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HY %0 OS2 OEMOBIZIES D L T500 X512, ke 2N
PO ZOEMICOVTI LT &, UTICADL XIS KBRHTICE Mm% ¥y
VX FNZETAYIORER] #EOIE, [V v X] BB B
/RIS EF— T - FEHOTHEONTE PR TE L1259,

T3, b A OB S BEEIZD T TOMEMIZ DWW TEE A BT Tl
WV OH, “Twain’s later years’ pessimism” (20) OME® TH 525, KE D H
W, 92 OO VT H BRI, “Joan of Arc is a pessimistic work” (23)
EWLTWD, D0k offhiE.

The theme of Joan of Arc is the contrast between the world of the innocent
children and the world of the evil adults like that of Huckleberry Finn (1884).
(20)

B0 kSIS, TR THE & B K ADRIE ) DR E LTHiS & b
THIUL,

In the medieval feudal society, Joan is suppressed as a poor farm maid doubly
in terms of class and gender, so she has to struggle with the male chauvinistic
adults first of all. (20)

L) XHIT, [AH] LA THALEMRFFICE T 2 =MoL 4o 72i&o
H5 [BEH] R [Py —] v H)F—U—F2REHLTHLELIEHEE
ThHrW, F72HbVIE, [BREOPRA -V =% EF ML, BULOREW,
BN 2P LT % v X0 E ACEE LT, RNy F2 L - )
T NEWZBMMEE LI > TWwD ] ERRIF] 158) Lwvw) XHic, 19
ARG R e TS5 2 L buHE%L 51F, “That she was a courageous
warrior against a corrupt church and state spoke to [Twain’s] partly concealed
rebellious anger” (Kaplan, 459) &9 X912, [TEHL7-%4E - ER~O ]
BT/ SRR E R Z B 2 L S TRET D 5o

ZOXIT [Vr ] kA YD IONSFED ) AEMTH S T L I3TER
T&7, Afld. L2Lads, WO TLEO M =4 YHHILLEZHESICUD
BB ENBIRDI, [T X)) 25 [HERI129E, g2 O9fECThb I L
AR R7z—300, BIHIH L b =24 YOFEORTY X LMLl
H 205 [T0EL RO T, (HEEICT 2 2L b4 <) i ORI E w7202
VIV TONS I Ld, TNETEhah o2k ) IlBbNs, T2, &
O EREICECmENG, [[YrrX] PEREBE] v vy 0l
CRHliZZ25, Shz2EE 2 C (Mg 2 F CHCHIIZ S WEN R O»] 25
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I ET BEMADTATIRIEZ VL )T Z 25, TOHCHHEO [AREE] 125
REETDHEOMED, TNFI T hho/k )72, DEaH T 2 TARIL.
Fredric Jameson LD [FIZERALE L] & v HFOBRKFITHHLE, &
OVEmZEBED 2 1CB L. BERNRHESR, LWV XD, FPyo A CoOfEMTEE v
WAL AR 2 EAT 52 & T IO ORL A RIEL 72w T3 —2H
OWRFIE. b =g V3 [YVr 2] & MR IORENZENS 22w,
LI bo, SHICTOHELT, [Yr 2] i RAICL s THRENICERE
DH o 72T T OIS, FEMITHEDO VDR L WEFTIZZ > TLE W, EREO L
A TOEMICHT ARG RVIZH o720 L) bDTH b,

1. 1896 & [#i$l]

MIHTHERZZL I, by oA YOERBREVIBEIS, T3 [Vr rx]
DREBEMERLTHAL Do

FIEAHERIER 5RO, Harper's MonthlysE EC [V ¥ X OHIRA
BG S N B 1895FEDHIAEIZ, [FRIT DT 4 VY ¥ (Pudd'nhead Wilson [1894].
DRI 4 vy YDBHBBENTHWE I ETHDH, BRICIABEADIEEE V),
MDD TR LT b o 2RI A 20 L2 ENHE L
TH4EWZOfEMIE, Fred Kaplan7s [¥ % > X | OBERMGIE & HEE S 5
18934E® (2 L7z b D72, F7z, FRHHICHAR AP S 41, 18955R 1258 L
ZOBEITHI S N7zD05, [H18 ~ &) (Tom Sawyer, Detective [1896]) T %,
ZLC [wany ] & HEEML] V) ZOTHES, S50 Vv v X]
WCHIMT A2 EHEL LTRBIEZVONE, TASEEFRTOHIZ, S5
AL EOWFEOBEERGICH RN/ BEEY - VAR EN TS, Lnw) 2 e,

by Y EBH/BREORERE L TRAIDODDEEDNLIDIZ, IhHD
PESEAL R 2 5 38 H3304F 1T &l 5 72 18644F D 2 & HiBFiE & LS L 72k
ETORBZITCIZ L7 [AI AT 3 — v ZEHICBIT 53] (“The Evidence
in the Case of Smith vs. Jones”) & WIHFLHTH S, TD X ) ITIEFITH VL ERE
ThY oA Y EDEEERTEN/BEELE V) BDIZOVTRIHE T MY =
4 VIZEICHT ERERERED o TV, MERO L TIREETORBZ B
bLaBrLIMEE L, AELZIR. T2 5004 AoNs] L LTB
n o (ERHE[BFH]. 246). FEE 7 = A “IZ18734ED The Gilded Age: A Tale of Today
ZBWTH, BRAFHOKHNZMHmEL L, TREEEHEOE) S 2B LTwa
() o

IhsIhimonslbhs, by oA VIS BN TOERK /BT
OFAEBE LTI [~ & —X — DB (The Adventures of Tom Sawyer [1876].
DT ThA)) oD 54 <y 7 2B F 5, A v Ir v - Va—0FEEh,
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SORTEY =V DBFONL, TTIITIE RH/FEEL V)LD, T AY
B O HEOILFERICBIT 2 EEN RO L LTHANTWE I EIZHEALTH
W\ 725 9 ——“All the village flocked to the court-house the next morning, for this
was to be the great day.” (148, BT IH#EH) BAFHOBILRANEZREX 75720

BRAIRYKS N LAOIESHELITE LR, Gl BB KE 2 kT2 X5,
RIMDZEHTHY a— %2722 O, BRCZOREETEY = A4 5% #H
JEEE V) BOR/NFHNEEEE L LTHREREFODIDE L TWLE I LA H
bbb,

The strain upon pent emotion reached its climax when the boy said, ‘And as
the doctor fetched the board around and Muff Potter fell, Injun Joe jumped
with the knife and -’

Crash! Quick as lightning, the half-breed sprang for a window, tore his way
through all opposers, and was gone!  (151)

BEHEFREICL B IC—IPRE2EL L), ZoFHBICASN S TER. 5
(7 5 IZH TP OIESR) ORIREEHOLZ IR LTWAEEEA S, 2D
912, 18704 E CTOMEM TR/ BEY — Y OBHMPRE AL TWE T L
#EZ5DE. L LASVMEMRICBI A2UEME, L2 cw 2 iEtioRk ko
REETH S, [Ny 7MY — - 74 Y OBER] (18864) 1. ZRAHVIE

DIFH)PAEHRICEZ 513 TH D,

[FRFCHIIC AT D 7 X ) A ENTIZI88GEDANA = — 4 v b Hifh L Z Dk,
18934F 11 AT FRBEBUR ORI & 72 o 72 [ #E9 1L & 4% (separate but
equal) | DHRLTELFNT Ly =47 7 =AY V&M, EICTIL18944FE D
FL 72 234ifh e 20 L VD X912, 18904ERTHICIZ I OB H 2 40 2 3%
HDBL o7z H, 2L EIEMERF Y 77 /2L E, b7 oA U BRE
EANTIY Y VR - 72OV TOREZIBD IO, 18IEFEDKE V) T &
THhb (459),

29 Lzimhoh, b oA Y3893 [ 4 vy V] ZEKSE, £Ih
5—EZ A IZIISEDMTEIZ, [V vy ¥ ] O TLELEY — ¥ % & A7ZBook
3¢ T ML) %2, FEEICHBLTYWS, 29 LCHBRZ2EICELS
b e EEH /L OBEED, LT TROWI EDIELEERYZH D
. SR LTHEL 2w [T vy v ZowTRACHET 2, 18934E7H30H
FOEMIZBIFDL b o4 VOB,

The whole story is centered on the murder and the trial; from the first chapter
the movement is straight ahead without divergence or side-play to the murder
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and the trial; everything that is done or said or that happens is a preparation
for those events. (590-91, HRFH5H#)

P EZEART, [Vr 2] OB OHEEICELRNC, by o A 223380 /%
ETHVEIRLE S o T, S5 LojlH» o825 X512,
/AT RENRELTEW) LD, DNHNICBIT 2 BENERZL LToER
WKANAATWZ, S ) IREMRE, HBICEEINLIREZESH, Thbb,
Fr oA U, BOKEEERZ D > TOWZREOL LY Yy VX - F V7 bn) F—
REAMRIOI AL I VT TRIZLEZONE WD) HE, ORI EN /FEEIC
AMNMRATHZZE LW EZEEAMAITTELTH, TRIEFEEBNETERZVO
TRV he STTHEERFEZVTLETE DWTOX )R 5, 18604 M
ST0EMRNCT Ty MERMNTTEEMH L2283 H 0., HHA/BEEEV) LOD
NN EE E L COFMMEICEMN E20H 572 b= 4 Vid, AR B
EHHEIT TV v X - I ZIZOWT, 189UE T AICAREZ AN THT
Bzl TH, EOEFEDORBIILHEN (QEMEICW 2 IZEEER]) ShrFoh
TV W Ghotze T2T B [Ta vy ] 2HEBOTEBY .. CHE
MICBIBFELEY =Y OWICHEEZ b o T b o A4 Vidhit [Vr v x]
OPERZPZF L2, L) BER,

2. b7 A ERICE T BIBRAIRREE E L TORH/EE

S TTRMMIC, REOL MY oA AMERMICBT AR/ EEY - [Vx
VRA] OFNEFRBELTALIEICLE) . ETHERELZI D IC, BT
[ 2 WR/BAS 25 1 W) DI b A ¥ OB /BT 5 IEREET
HDHELTOA, EBI/NHERIC
MEMINLMH Y — v 2HRABLT
Ao L, TR/ 05 &
WO LD EICHEIALZ [hA) T8
4 Vxy - Va—Rktr—ro
E91C, BRREBMIIHO TIE %
WEEIZH E A 720D, Wm0 R4e
BEEOLIRIOL L TRDbITWY
LT EWGNDLESLI b7z A Vid,
[Ma) THOERIC T8N/ Ey —
CEMBWIALTWARLIICEZS ==
B FOREEE L L TCORREE. T4y ] eBIz3Ey— v n
P& 1Z18934EEID [T 4 vy V] @ i 7=3# [113])
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IIARY AL BBEREY - VICARDIEDNTE D,

“... that the person whose hand left the blood-stained finger-prints upon the
handle of the Indian knife is the person who committed the murder.” Wilson
paused, during several moments, to give impressiveness to what he was about to
say, and then added, tranquilly, “We grant that claim.”

It was an electrical surprise. No one was prepared for such an admission.

(106, w@@5IHE [ =FH 2k <)

[F2] IZBVTRA Y vy - Va—0RTEEICE > TEEWIZAERB ST
Wiz, EERREOE D Ol (“pauseld]”) &, T TRIAFNIZEMMICITbR
TWAZENGNbe BB HIEADIES. B 5 WITIH#E ARSI 0]
LV, TR ABRICHBICRD SN LYE T, AES/2ME217) AL
) BEMBNCIEER S 2 2 & THSR/GEOHRREEZHOLE VD), TO Y= A
VIRBCH /B Y — VIR, S ZICBWTEEEL A E Vv TE v, BT
WCHIHT 2D HBHE V) DIZ N TOLDTHo THR—TiERWw] v,
75 YA TV YIID18924E 23 EFinger Prints THG L 721EH 1) 0 MR
FoMRAE, [T1avv ] OFEARTHH, BEOYPHANORHELE > Tz
TATA Y N4 ) UOEL-EZEOLHTH 5,

Wilson stopped, and stood silent. Inattention dies a quick and sure death when
a speaker does that. The stillness gives warning that something is coming. All
palms and finger-balls went down, now, all sloughing forms straightened, all
heads came up, all eyes were fastened upon Wilson’s face. He waited yet one,
two, three moments, to let his pause complete and perfect its spell upon the house

... (109, B&RFHGIHE)

BTANY VF BEY - ORTENICD BERBEOLRE HWTW» 275,
Z Z TlEZ N7 “[he made] one of his effect-collecting pauses” (112, 5&#H 5 [ #&)
LENTWEZEITHEEEMRLTBE 2V,

WIZ [Vx 2] 1B LRA/BEY — V725, FTHALTBE Vw0l
CZTOFEANAY Y VXY, ZOPETORLIEVIE., BRI &R [y
A Vil 72w T & THLH—After a pause she added these words, memorable
forever ....” (385, BRFGIHE) BHIT. Vr vy XICRIGEELE L2WA720,
e EERBED 7L V) FHEBRKP OIS D LT 2HME»ODOUME =
FARETIE, BERYTEZWIZLAERIZERZ S E Ty HRIEY 1 VY Vi
DO [RIR] AT,
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“If I be not in a state of Grace, I pray God place me in it; if I be in it, I pray God
keep me so.”

Ah, you will never see an effect like that; no, not while you live. For a space
there was the silence of the grave. (354, —-7& H O | #)

FLT, TOIVX R ERHEEL D
DEI BIEHEO—ADZNE LR
WMLZZhLBHET STHIZHH
BEEhTwb,

He began flowingly, but in the
midst of a flowery period his
memory failed him and he had to

snatch a furtive glance at his

manuscript—which much injured (“THE TRIAL OF JOAN OF ARC” & B % fL7- ;
the effect. Again this happened, and [¥x% 2] hoiffifs [396])

then a third time. The poor man’s
face was red with embarrassment .... (406, 5RF5[H &)

BN TBE V0P, [Vr 2] LHEHHICHE IR [BENA] ©
BHRH/EEY — 72, BV TTHE Ny 72 PV EETERZ TV A DI, EET
(ZZTH)MEDOWEANDOFH#LE o> THZ2 b AD ER R IR O AR T4
B ZHMECELIETH B,

Then Tom he stood there and waited a second or two—that was for to work up
an “effect,” as he calls it—then he started in just as ca’m as ever, and says ....
(61)

Tom waited a little here, for some more “effect”—then he says .... (64)

He stopped then, and studied a minute—laying for an “effect”—I knowed it
perfectly well. (67)

That was it, you see—he just done it to get an “effect” .... (67)

LLET, HHIZ “pause” R “effect” & o 72 HiEOMEFME2~L L, FLTIh
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mﬂxﬁ@%m&@mmm b, Vv 2] B X BEH/EED
DODOFRGH L HEMTHH I L, ETHIT, TORMELICBWTIE, BERNZLE
BCRIREE H O, HJL%‘%% 25| & AT /NN R E & L CRCHl /g E
W LIRHED D B T LA, ‘c%;r%#u#to

BIRBEKBEELT [NER] ok Vv X] OFEEY—>

ZOEHIT, BB EINRTIERD LT, by oA YHORN/EEY -
LV TRV IR SN [V v v X] 725, $7 L CHBMtOFE I
EDENITZHEEINTZDES D D Rz LT, Louis J. BuddOf# L7z b = A
SRR B MR EN S EZ H01E, [y 2] kL Thy oA ¥
PEONT2THAH)BY)DZIF LD ONFZ LD Tldew, &) FHE,

18964E6 H @ London News® 7t Hi —*In literature there are few scenes more
moving than these ... of Joan’s trial, life in prison, and doom at the stake.” (401)
—=, H D WIEFETH D American Hebrew? it FF—the descriptions of the
trials and execution of Joan of Arc would do credit to the most excellent of historical
word-painters.” (404-05) —® X 912, WABIOBEHZMIFmHE D VT L
MENTH Do 725 FESHICEITEN/z= 2 —3 — 27 ®Bookmanfix, b7 =
AU RN RS0 LG Eob DL %, BUICAIET A2 EITRKL
Tw5 (“he has failed ... to fuse properly the historic and the purely imaginary”) |
(378) LWILTWAZTITHRL, MYy oA YA EEEEEE L TR L2ZIETOEE
Y= IZonTiR, [HRHDES725 LWIHWIZRTHNRS, NT ¥ AREDOXK
4 (“the lack of a sense of proportion displayed in the lengthy treatment of the
trial”) | (379) WAz, TOINESZHIFOLIDATH LY, T L7z
ETW WOFIEEDH o 72120 b 5T, by oA Y HY MRS 124880

HICBWT, AREEICSA L [V v 2] Z2maEte] Lvwo iy
@%%%ﬁbfwt®f%oto

ZIT, GBI LR O o B2 E T AEEICRIT L2V, $hbb,
[y 2] 1BV TErY 2 A YDPHEXZ D> TV, HLVITHELZ b -
THEBNT 7213 T OEEFEDS, PR WITAH OB LR WETNIC R > TL T, EED
LA ZOEMIIH T 2 ANMERVIZH o720 L) DT,

—DZOFICBMLTBEZ VDL, 7 XY B/ EFEITD W TDLeonard
CassutolZ & % 4792 TdH %0 20114E D The Cambridge History of the American
Novell2B\ T, “Law and the American novel” D& % {H49 % F v 2 — Mg,

And law novels often derive their plots from the processes of investigation and
trial — their climax being furnished by the chilling or liberating certainty of a
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verdict. (767)

ENEAVNFIEEARSE, S Tay NEREEL. 7 94 < v 7 AEFFRO Y ]
L) BEMLIERHET>TBY, SHEZZFTTEMBILZZ by = 4 U ERIN
O/ FEY —VITHLTH . ZNR DI TEEF->TnDEEF L b, T v A—
MEIFE [EE74 72 a 0Bl ETHEIDBDIZOVT, KDEH I
R~ T v 5——=Law and fiction both use narrative form to establish or challenge
values, norms, and ideas of order.” (767) [HE& 7427 avizebod, By
RAMGERH 2 T 5. HDVIGHEICEN S ICHER LI CTEIT9 BIZ, Wiko
BXELD] LVIHIBBEOZOHFEFE STITEWT, by oA X 20/
Ty —VEROELTARAL ),

[v 4y ] Tk, BBICBET2M@EFME Lz c vy Y ofHIZL Y,
EETRAFMOELRATHL 2R S 2 E T, HHORKRE (B T TREMT
Ed 27%) LFEEORFESHEFR SN D, HEE AL Th. BRAFMDHIT 2
EZAM FEOLIAZFLZEDHE /\$ﬁ:tﬁktuofb\7§3b\p&7b HHL, 222
HEFZD N B DG IEDNG héﬁg()ktﬂ) ZCTORHAORER, RO I2HE
FE3NEFoTwy, WX LT W/*Y’/}lj CBWTiZ, HH/BEETD
%ﬁ%%i@lﬁf?ﬁﬁ%éh%@ﬂi‘ LECHMNC & > ToORFRMEBETH Y, Eh
95 Y% v XOM 5 OFEER L TR D D . XSG L %
LNAHZ LIl b M CNIRENZEDL ) THS7204KDZLTHDHY.
F220 [RK] Z2ME 32 L aEs. RnHRHOAFHS L, S0 7 T~
ZEN OB VB ORFEIZOLDLE VD, —DO0D “challenge” TH 5 L b2
Do 12725, ZOMERIZHEN - TREEETW2 [ IvY > ] 1I2BWT, “pause”
& “effect” % BRFE L 7-0m e B/ > — VA EAHB T I ORI LTz b
T A VIZES TR, HEVIEENIZRY L T 72h b T2, Y — v &
BODIZT DI DS (BFEICHEI L) ) LTOARTRETH o7 [T ¥ %)
OPEFIT, FEELEBERLZ S0 5720 TIE VA, DF D ARFEIERL
WD, ZOWEBORIE 25, [V y v X] 2FHT 5 CTHEIBIIG S 1.
EIZFEICES EFonz EENA] 2030 TRV, Lnw) e
FCREBLAZFABREECH o2& 1, [Vr vy X] HoEEY —vigwd 28
WD RN TH Y. TOEMTHEN/EEL, NN REE & L
TOWREH IBERLE VWD, L2 LIENRZ LIS, ZhrEEFH
B, bbb A VHGER LIS [BEEEE] 23R 2227200
ZF SRR CEN/BERR S LIk oTh, HiE [Ty v X #EEFH
5 [EEMA] 2FHITFHZLICLZDOTIERVES I b

fIE35 L. 18961 R N &) WHEREICD, by oA EEH /%
T2EMP TR TWzZ EDRHOLNT WS, [Vy v X] o THRE ML)
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W OBEIZEHEIPN T2 [ M 2AoE# | (“Tom Sawyer’'s Conspiracy” [1897])
% BVERE R S SN BAWGEED Y 4 % T % 72D U G § 5 AR
bHEMWIZLDEN, A ENZY L E2HEESEI NG, T [Hi
SUEEBI OB T %> TwD GE[RIE] 133), [V v v X] THEEY —
VDIRGEEEIRBETHE D o 72 B 2> & 7>, PR & R & L CREAICER S
52 EICHLLZOMPEENTIE R VAN, W UHE WU R CTHuwE$T &
. LB T A Y THRBETH o725 ) 2 &ITHBIHEEL v,

4 BE/HEEE MR TENE b 14> OEBM

ZH LT ORI ZMIAT AIET [V v X] IZDWTOERZT- 7205
CHCE TR ED, ZOEMPHICERNE LTHEIEONL LI 2D
DTH, VHAR [ MY oA VOMIEIZBIFANRY I XA ] oBlne LTHfHT
LNBEIBBDOTH, LTV EZTEW S22 72, Ff /i
HElw) [Bhbe] #fad SR MEMATHVEZ) T2 b7 24 D%
F, RYIZLEWVI) BEPERT LA A -V ERBRITEENR-LDOTHA I,

KBIHE T2 L. BEAZE MHERELTOY—=7 - by A V] 1200w
TEIPT, Yo7 2 AR KOMETH 72 [N HEOA LR ST,
Bk, FhaR], S & Fo A EM e HERT by o4 VL [ 2
IZIFFEFERICEE L 72NV ) — - V2 AX R LIV FEICHA LD, &b
O THEEBROBMER TH o721 L TwD (B[R] S53), 2ZTiEZo
RT3 TR, Z2IRESICHEEZN L. $4bb, [HEE
WOEN] by Y EWIHIERIE, [FRREET 20 A ] 2 CFHEM TR A
TURE L L TR DZEDBTELOTIERVD, &,

b=

(1) AFiix. 20134E10 4 ISPt Sz, HARY =2 - by o A VIHSEITH RS (b - B
JEFREAKE) 2B ET—2 v a v T [Joan of Arce 3 L it ] 2B 20 BEFIC,
KHB R MEBIEEZMA 72D DTH 5,

(2) LUF. ARICBT 2 ZOMEHADSOF G4 T, 5Tk 72 Oxford U #EHL S 5 o

(3) by A VIEMAECHIE TR/ XY I XL TORELB3Ty A4 [ & I3ATH
(“What is Man?” [1906]) T 5. & \9) B, IEBEZH U002 E LT, by e
A YWBEIC B B EH L o T,

(4) REFIE, 200340 [[Yx v 2 - Fuz] bR ELo T 4 ¥ A4 ([ 3R]
AP I2BWVT, SOMEMICBIT A, Yy v X OB ARG L oo L oI
NRZE) ETHHED HHVIEHEY FOSEEIZOWTH LTV S,

(5) 22y FF Y F - ¥ — FAPLIREIEED 7200 1R E 2 5 L2 0I1319014E7H 7275, 7
AYATRFEIEL, TV - h—bVvOERTHLIIL ) TLALDBENTLH-
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TIh A SN eDE, EREZED19105FED 2 & 7257,
(6) Pz A ik, B EHIBBEDOWHEICIE [Vr v 2] Z2HEHOTVRZE, FXT TV
IEATWVD (469) o
(7) vy =4 YOBKTH D, 191K 7 2 ) F CE O KT William Dean Howells % #f Afi T
BIIZRAHMA Hazard of New Fortunes (1890) % S &5 ICE 5724 =47 v Ml &
Db, FY 7TV Eb e, FHIC [TV r v X] EBEMOIBMFEEIZIX, Mo f YIE N
L7 2 ZAHF0I3 ) IR Z 5 2 Tnwiz X 9 72 (494, 561) o
[d] Kk 12, 18964E6H D Manchester Guardiand . “the trials and examinations, relieved by an
occasional happiness of retort, are irvitating and wearisome” (402-03, HRFHTIHE) &) X
IS, FEEY - I Lo E R LTV 5,

—~
od]
-

51Xk
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