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FOR A MOM T, 175 FACE DISSOLED AND CHANGED O THAT OF
LOVEABLE OLO DRUNK. OF COURSE, HE'D BE LOVEABLE .

(Fig. 2. Nada. (%))
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(Fig. 3. Ibid.)
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(Fig. 4. Ibid.)
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LEE® : They Live (Dir. John Carpenter, 1988)
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TRELYYE—DIREZLTWE, Yy =k LTEL SN LBHIZOWTIE,
UToORRERIH TR TWEZWY,

2. 80FREDEDY H S

WIT, 19804 T 2 ) A & v, R - AT ROEBLIIK L, FARKA S
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(6) “What the hacker never does is identify the threat: aliens, ghouls, or otherwise. The
incarnation of the pronoun they conspires with the film’s title, more disturbing in its
encompassing vagueness than any monster’s name.” (Lethem, 38)

(7) “OBEY”, “MARRY AND REPRODUCE”, “NO INDEPENDENT THOUGHT”, “CONSUME”,
“BUY”, “WATCH TV,” “SUBMIT,” “NO THOUGHT”, “STAY ASLEEP”, “DO NOT QUESTION
AUTHORITY”, “CONFORM”, “THIS IS YOUR GOD”. (Wtiifii They Live & V) o) o
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TN E TH-> TWwa,

“[TThe green, reptilian flesh or the multiple yellow eyes of the rulers of the Earth.” (EOITM,

122)

(10) At intervals along the street George saw the posters hanging with photographs of the
Fascinators’ multiple eyes and various commands printed under them, such as, ‘Work eight
hours, play eight hours, sleep eight hours,” and ‘Marry and Reproduce.” ATV set in the window

(9

-

of a store caught George’s eye, but he looked away in the nick of time. When he didn’t look at
the Fascinator in the screen, he could resist the command, ‘Stay turned to this
station.”(EOITM, 122)

(11) “The posters, the TV, the occasional commands from passing aliens did not see to have
absolute power over him, though he still felt strongly tempted to obey, to see these things the
way his master wanted him to see them.” (EOITM, 123)

(12) “He(George Nada in Eight O’Clock in the Morning) finds that for the Fascinator’s power to
work these rulers must believe that they have the power.” (Acland, 204)

(13) “Obey the government,” ‘Obey!,"Work!” (EOITM, 123)

(14) “The conclusion seems oddly contradictory. Though Nada has awakened, the ending suggests
that he remains under control; he obeys the Fascinator’s command and dies,” Acland, 204)

(15) Bill Wray, “Nada”. Alien Encounters, no. 6 (Eclipse Comics:1986).

(16) “YOU SEE, AT EXACTLY EIGHT O’CLOCK, I FELT THE FIRST PAIN OF THE HEART
ATTACK. AND I BECAME...ONCE...AND...FOR...ALL...NADA,” “Nada”

a7 [YVar - - p—~Rvy— B0, 188

(18) “It’s a variation on the “aliens among us” theme offered by such SF films as INVASION OF
THE BODY SNATCHERS(1956), ENEMY FROM SPACE(1957), and THE ADVENTURES OF
BUCKAROO BANZAI(1984), where aliens are able to pass themselves off as human beings,”
Cinefantastique, 12.)

(19) “The filmmaking methodology is in the spirit of the Jean-Luc Godard of Alphaville, or the
George Lucas of THX 1138, who forged their “futures” out of alienated modern urban spaces,”
Lethem, 47.

(20) ‘Nelson’s story caught Carpenter’s eye when it was adapted for a comic book by Eclipse
Comics. Carpenter bought the rights and mounted the production as the second of his four
picture deal with Shep Gordon and Andre Blay’s Alive Films.” (Cinefantastique, 12)

(21) CL. BHFW. [V a v - h—XRYZ—=OSFT7 7 ¥ a »OWR | (Fangoria Japanese Edition.
No. 18. Dec. 1. 1996: 35-43), Lethem, Jonathan. They Live (Berkeley: Soft Skull Press, 2010).

(22) “He represents the dream gone sour, his awakening a response to the repressive conservative
Reagan/ Thatcher policies that crippled creativity in 1980s. (Le Blanc and Odell, 85)

(23) SuAHIE. (TSR 2% ) BH & [T (RBFPbE R ER 4544, 16.)

(24) FRBAZEC X B &L B IUZ D Tld. American Cinema of the 1980s.9> “TIMELINE The
1980s” Stephen Prince. (xi-xiv) £/,

(25) The Reagan era worked a profound transformation of American political and cultural life,
moving the country in a rightward direction. Since the Reagain period, and relative to the
1960s, as political scientist Cass Sunstein notes, “what was then in the center is now on the left;
what was then in the far right is now in the center; what was then on the left now no longer
exists.” With his hostility to government as a provider of social programs for the public,
Reagan fulfilled long-standing conservative dreams of rolling back the economic and political
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27

(28)

(29)

(30)

(31)

(32)
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reforms of Roosevelt’s New Deal, and toward this end, during his first term, he instituted a
program of sizeable tax cuts that favored the wealthy. He affiliated with the Christian Right
and its efforts to infuse a religion-based morality into American politics, and he invoked the
specter and fear of Soviet expansion, in the process returning the country to the hard-line anti-
communism of the 1950s. (Prince, 11-2)

“For eight years, Reagan had used his ease with the media to promulgate his message. More
than any president before him, Reagan understood the importance of image to the presidency.
His public appearances were coordinated for maximum televisional impact| . . ]. Reagan’s
communicative strategy was “light on substance but quick on slogans(for example, ‘Are you

better off today than you were four years ago?’). Reagan knew that the public neither
understand the intricacies of issue nor focuses much attention on their resolution. What
matters is the short, memorable response that electrifies the viewing audience” (Dunn and
Woodard 117) (Overpeck, 188, FHiEBITZEH 12 X 5 5RiH)

“The electrifying image Reagan presented was of a dedicated patriarch come to restore
America to greatness. He frequently appeared in a cowboy hat, jeans, and denim shirt, a
rugged everyman with the moral certitude to guide the nation back to strength and security.”
(Overpeck, 188)

[FAFERAOTEERE | [EME ] & L CDThey LivelcD\WTC, =XV ¥ —HEDHF, “Its
really a kind of an existential western,” said Carpenter to describe THEY LIVE. “It’s got a

loner hero, a kind of everyman. He’s really the only one who can do anything about [the
invasion]. He doesn’t sell out to the aliens as most people do. It’s about control, loyalty,
morality. All my films are basically morality plays.” (Cinefantastique, 13.)

“But Reagan and his wife also struck the contradictory image of the unapologetic rich who did
not understand the meaning of thrift. Their taste for expensive goods justified the decade’s
renowned conspicuous consumption and, according to their critics, condoned the culture’s
increasingly callous attitude toward the poor and needy [. . .].” (Overpeck, 188)

“By the end of Reagan’s second term, the result of this contradiction were apparent. Reagan
positioned himself as fiscally responsible but had put the federal government over two trillion
dollars in debt. The economy had improved but the wealthiest one percent of the nation
received most of the benefits, while more families lived below the poverty line than before
Reagan took office.” (Overpeck, 188)

Columnist George Will wrote that the always smiling Reagan seemed addicted to “the narcotic
cheerfulness” that clouded his ability to face the fiscal realities of supply-side economics. (16)
Donald Regan, who served in the administration as secretary of treasury and later as White
House chief of staff, described Reagan as “a master of illusion and deception” (qtd. In
“Goodbye” 23) (Overpeck, 189)

As part of its extensive, multimillion-dollar behavior modification program, the CIA
experimented with subliminal methods of control in American movie theaters. CIA scientists
understood that television and motion picture media are especially conductive to subliminal
manipulation, which bypasses rational defense mechanisms through split-second imagery. A
once-secret document dated November 21, 1955, noted how “psychologically the general
lowering of consciousness during the picture facilitates the phenomenon of identification and
suggestion as in hypnosis.” According to another CIA report, subliminal techniques have
“achieved some success in commercial advertising, as ‘Eat Popcorn’ or ‘Drink Cola’ projected
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on a screen on certain movie theaters for 1/3000 of a second at five second intervals.” In a
scheme reminiscent of a recent John Carpenter film, They Live!, the CIA document
recommended testing whether subliminal projection “can be utilized in such a way as to
feature a visual suggestion such as ‘Obey[deleted]” or ‘Obey|[deleted]’ with similar success.
(Lee and Solomon, 118-9.)

(33) “[T]he story depicts an America with rising poverty levels where those in power collaborate
with aliens to make themselves wealthy at the expense of the general population, who are in
turn kept passive by a welter of subliminal media messages [...].” (Woods, 30)

(34) “...A small group of scientists who discovered, quite by accident, the signals being sent...Keep
us asleep, keep us selfish, keep us sedated,” Lethem, 38.

(35) [They LiveldMTVDE, X v ¥4 XL, WbWHL—F Y HEFEOHE L 0niide s —
NY Y =HPHRTVLI980ERT X U AT 2mRRICE AR & I27 -3l Twa,
[TThought-provoking questions about life in 1980s America, what Carpenter sees as the effect
of MTV, yurrpieism, and the fallout of the so-called “Reagan Revolution.” (Muir, 148)

(36) “In his screenplay for They Live (as Frank Armitage), John Carpenter sees poverty,
homelessness, unemployment, racial prejudice and violence as the result of two things: the
Reagan era of voodoo economics in which the wealth never really trickled down beyond the
most financially successful “upper” echelon of American society; and the emergence of
television as an avenue through which to sell, sell, sell. The eminence of MTV and its quick-
cut imagery only insured that a product could be sold more quickly, more effectively, and with
more glitz. So while people became poorer because of economic reality, they also wanted
more because of the constant stream of messages being fed to them by the boob tube.” (Muir,
148)

(37) “In Justiceville, the morning after, though scraps of clothing and other possessions are strewn
throughout the flattened lots, the televisions still work (the fashion-show broadcast must
emanate from some extra-diegetic realm).” (Lethem, 50)

(38) MR (7974574 - 7— b1 ([BULT — pdie].), 92

(39) “To dramatize this world, Carpenter opens They Live with a shot of graffiti, an art form of
America’s underclass.” (Muir, 148)

(40) “We also see another kind of graffiti, an indoor slogan apparently painted with a narrow paint
roller, reinscribing the film’s title within a larger slogan: THEY LIVE, WE SLEEP. Given it’s
location, this bit of advertising can only be for the benefit of those already in the know, a piece
of intra-resistance cheerleading, like a coach’s message pinned to the locker-room wall.”
(Lethem, 42)

(41) They Live displays no fewer than four layer of public textual stuff. Three are under the
filmmakers’ control. First, the Matrix layer of manipulative fictions: the magazines,
newspapers, and billboards for computers and vacations in the Caribbean. Second, the
unmasked truth of obnoxious commands hidden beneath: OBEY, WATCH TV, HONOR
APATHY, DOUBT HUMANITY, etcetera. Third, fake graffiti scrawls: THEY LIVE, WE SLEEP.
The fourth layer, imposed by the documentary effects of location shooting, and probably
exaggerated by a budget prohibiting Antonioni-esque impulse to repaint the world, consists of
whatever text was randomly immortalized in the camera’s passing gaze: actual signage (like
the freight train reading SHOCK CONTROL), or legitimately illegitimate graffiti (like the
gnomic, concrete PART CENT on the side of the Dumpster in Nada’s alley).” (Lethem, 69.)



(42)

(43)

(44)
(45)
(46)

47)
(48)
(49)

(50)

(51)
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“Besides attacking yuppies values, Carpenter takes some shots at other forces in modern
America in They Live. There are alien presidential candidates and even alien film critics: Gene
Siskel and Roger Ebert types are revealed as aliens even as they complain that George Romero
and John Carpenter have gone too far in depicting violence on film. In another relevant
moment, Carpenter references the horrible late-80’s Ted Turner trend of colorizing old films.
Carpenter

"

To Carpenter, the real world is black and white and the aliens have “colorized us!
also takes deadly aim at the L.A.PD. in They Live, and in one sequence brutally prescient of
the Rodney King beatings, he dramatizes cops clubbing an unarmed man to the point of
death.” (Lethem, 150) ¥ 7z, SFWLMliHEiEStarlog (136%) DSteve Swirell k%4 v ¥ ¥ 2 —
LT A — X % — H &7 “The point of view through the sunglasses is in black and white[
...]. For example, you look at a city street in color, and then you put on the glasses and see
what is 7eally there. The truth is seen in black and white. It’s as if the aliens have colorized us.
That means, of course, that Ted Turner is really a monster from outer space” &. Z OBLH[|Z
B2 EOMRAPRTEENEEL T v F - ¥ —F—OAWMICALE XL TV 2.

“ ‘If you imagine that the Reagan Revolution is run by aliens from outer space,” said director
John Carpenter, you can get a pretty good idea of the premise behind his new film, THEY
LIVE, a science fiction thriller which Universal releases nationwide in October. Carpenter’s
films take the global view of powerful nations expointing[sic, exploiting?] the people and
resources of third world countries and expand it to a galactic level whereby the Earth is
considered a “third world” planet suitable for takeover and exploitation.” (Cinefantasutique,
12))

T—7 Yz, 178.

Ibid.

“Nevertheless, the narrative is more complex than the ‘Republicans as aliens’ plot-line and the
action-hero shootout at the end might suggest. As Cumbow notes, the alien’s plan, which is to
turn Earth into a division of their wider business interest, is successful only because a large
segment of the population is willing to go along with it. Comfort and complacency are the
problem: ‘In the world described in They Live, we are collaborators in our own subversion. The
aliens are . . . a mirror of ourselves.” (1990:185). (Woods, 31)

A= )Y —), [ZEMokE#E], 126

Lethem, 156.

L LZENDBELL B LMICL o THRLEIN TV D DD I, fERICEIN Iy Y =—
MEm S EZN TR EbEZ 5N 5,

“[ .. .] Unfortunately, the decision to introduce this device erases the ambiguity between the
states of ignorance and awareness found in the short story. Without the technological
apparatus through which to see the world as it truly is, the original version makes the battle
against governmental and commercial oppression a matter continual media consciousness.
“Eight O’Clock,” [ . . ] advocates media literacy rather than a technological fix.” (Acland,
Charles R., 205)

“We think we're living in a world of color. Well, we’re not. When you see through these special
glasses, the real world is black and white. All the ghouls are basically well-dressed young
urban professionals, seen mingling around with the poor, ethnic humans. What Ted Turner’s
been doing to classic movies is what Reagan’s revolution has done to the world: we think that
everything is cool and hip and we're all great. Well, we’re not.” (Cinefantastique, )
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(52)

(53)

(54)

(55)

(56)

(57)

“And that’s what I find convincing in this simple scene... just think how it totally turns around
the usual new age idea of critique of ideology, which would be: “in everyday life we have
ideological glasses, learn to put down, take off, the glasses, and see with your own eyes reality
the way it is.” No, unfortunately, it doesn’t work like this. Liberation hurts. You have to be
forced to put your glasses on. —Slavoj Zizek, ‘They Live! Hollywood as an Ideological Machine.” ”
(Lethem, 115) [t =T1EZ M2 Z LIZIIFADPE) | EVIEF =T, F ¥ 7 I 2%
REEHENT OO T2 LHREST 5, LWHIEHOBIRICEENTV L, Y2 7T AD
Rbooaryy sz Ly Xz{ETEEX, LY AY Y ZADOKMIL “There’s less interference”
b oolEMEILEV]) 259,

[ %4 5] Tk, PCOMIAEIC “ILIVE” &E\W) Ay 2 —=I 0 TL %0 TNEEDOEMR
NOAFTES T2 DIED 9 o

“We are using your brain's electrical system as a receiver. [...] We are unable to transmit
through conscious neural interference. You are receiving this broadcast as a dream.” (Bjij [/<
S54L8] KY)

“There we see the street preacher lipsynching the words of the hacker’s broadcast, even
pausing when the signal fails, as though “channeling” this radical feed.” (Lethem, 39)
ATFATEHBHLTALZ LA )T ¥ EDRFIHECLFENHEPL I vy 7D Y 5 =2,
ATAT RNy F V7L THERZMLE L) LT HMENOPCELE L (3, A 732
TATEDYDERMTLZIVREOT ¥ 7F 58T, Toblnil, BEBI-—Xry—AaY
DOMPYESVBENTNWDLDTIERVIES ) D

19884 ABH D Z DML 25T ) DI MR AH S, T LE, T T4, Hiakl v o 7220119 7
BEARIE ) TH L. KSLOEHETEZIZ [¥A Y 7] BlurayDit 15 > ¥ v 7% Bl§ic
BRTINTA v =3y POFIEEFIHRE LTV R, 71—V 57— 021 A
FA T EED XTI PEEE VDS, 20114ED [H - 7 4 — F/ B8] (The Ward,
2010) LR, BIAE66HE DML ML % HI7E L T v, REWENRfF 725 L 25 TH D,



