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(1) M 18931894 [HipfE ] [dsemik] 45815, #8475, #5855 HARBEES

pp.255-260. pp.365-373. pp.20-26

TAFEM (1865 — ZAEAFE) (3. BISICE (1865), WiLEREF#LORICAETN L, WIH

214 (1888). #FEIKZ TR KF SR FEHRENCAS Uy F24ME I L7z, F¥ERIT, &

SR UCy BT ONBEBLERIT) HEhl - KBOGH - iz & 2 AT L 4

LTk, FEriomse GE2) X iud, THEMRE] o4 B4 OREIRAIEA124E

Do BoTWVLEIENDL, ZOWHIZHED L VIIEELERIEEFICA L LHEEsh

TWwh, BHNE (1936), fBIZ71MTH 5720 $720 LHOFTEAICOVWTIE, THAB

SN T (AR L L] ofREL->TBY, AFTEIhIHEY

BB, GO BRI OV, FEE#E L TB 0. MIfEZ ML Twa,

(AARBS NAEIIEATHM 1900 [k, <I2& L MEFm] [0ABS A4 G

HAIS NGFIATHT  p.o/ 85

NFRETHE 1915 (st TAFEGEE 4 AFEEH p.107)

KBt 2001 [/UEELERFT OB T O BRI 2 ARG ] [0 AR A7 R

SO 66745544 HARHEEA S pp.281-288

(3) HAE 2012 [MAFRR] HARE - BB MG [EwES WL T #LE  ppl23-127

(4) #3:EL pl23

(5) @3 FL pl27

(6) &k2 [N BT O BRI T 2RERSE ] BT, B Uk REHE
SRR CROG EI RS E 2 5 BB A KE R E RO IEE) 2056, MaItHs
WG244E 7 H1ITHSATEIR S TR R R RA 2 B L - 2 L 2SI L TWw b,
g rt e LT, sERE L ) S e FERS—8] 2dd 2 L. [BiR21 - 224
J (1888, p.227). [WIiA22—234E] ML (1889, p.246). [WIiH23—244E] M (1890, p.299)
D 3 5 AEGD [ MIRRHEREE S ] OB, MEFMD R SRR (1~ 34E) 1278
FL TV SR TE %,

(7) IR 1893 i) [EEEMERE] 45815 HARMESESS p255

(8) 7 XML p257

(9) FERL 1888 [HMElcst<) THIMHE] 972 -4 -5 - 60 (2012 HAEME 8
BRI SCEE L] HEILE pp.17-30)

(10) THEAs 2012 [FAKRC] HAREM [WENIE SR SOk ER] #EILM  pp.366-367

(11) FE5 LML

(12) AREURIS 1959 [« = THRFROBEERE | [HARBEEM L] WA#ERE pp.56-57

(13) fifdEse= 1972 [1@2 WHRLIE OB | HARBSES A [ H ARB 2 5%E ]
Hu¥# p.1688

(14) HIERFH R EAM 1931 [ LHR A EH Wk YEMAYOE] TR
TR LR EZM%  pp.318-319

(2
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(15)

(16)
a7)
(18)
(19)

(20)

(21)

(22)

(23)
(24)

(25)
(26)
27
(28)
(29)

(30)

(31)

James Fergusson, 1955 The illustrated handbook of architecture : being a concise and popular
account of the different styles of architecture prevailing in all ages andcountries,Vol.1,Vol.2, London,
J. Murray.

FEI3& WL

FEl4EM L p343

FE12& WL

FE13E ML p322

b3 ERME B L8] (& (R T GEERR T #0% AV = B4 3
TRV F LT T BV = — 2 BT VAR ) B 5 = kT B W =k 7 2 T i
WYV IT AN TG AN EA TREEF LV M EFRA MEE (W) ] LELENhT
Wb,

k6 THiTEE R E LCh T [RER -] o [BI%21 - 2248 Wi (p.111). [Ih22-
234 Wi (p114). [WAWR23-244¢] ML (p128) @ 3 r4E5ro [WE &l oFIZ, V=
FA4T - AV FVOLHDTETE B,

G.W. Burnett, 1968 “Fergusson, James (1808-1886)", in Sir Leslie Stephen and Sir Sidney
Lee eds. The Dictionary of National Biography : From the Earliest Times to 1900/ Founded in 1882
by George Smith. Vol.6, London, Oxford University Press. pp.1224-1226

FTATA N -7 M UFE - MPETRIGEHR 1993 [N 77 —HY Vb= Ay — -
7V v Fr—FC) MRERFOHE] hYLATREM M pp.164-165

Fk22L W L

MELRER 1993 [F4 74 K- 7 bFr ez [BERZQOHEE]] F4Y 4 F- 7%
v MR (S o B e ARSI p.393

HGAERR 1972 [BIGAHI O ATIEH HEL % | [Se2iiige] #5575 HAEZR RS
pp.153-168

WEIRIENE 1988 [ LIRS HEBE AWML (1) ~ (3)] [MFEHEF] Vol40 No.l. No3.
No4 HARKEMENFES pp.2-11. pp.120-135. pp.160-168

bl 2011 (AR H AR B RIS o i Ze]  dilgd Ko s s

27LH L pp.104-108

James Fergusson, 1873 History of the Modern Styles of Architecture, Second edition, London, J.

Murray.
AW 1894 [ CGEATWMEOKE S ) | HARRE S M [HEHRE] #8575
pp.21-22

FF29& W L p.339-340

(JE ) If the British Museum is (H'#%) The ground was free of all encumbrances ;
the design long and carefully elaborated before execution ; and money supplied without
stint. If the buildings there have cost a million sterling, which is under the mark, it is no
exaggeration to say that half that sum at least has been spent in ornament and
ornamental arrangements, and at such detriment to convenience that already they are
being abandoned, in spite of the money which has been wasted upon them. The
courtyard to which the whole building was sacrificed is already gone, and the portico is
voted a public nuisance ; though it will not be so easily got rid of as the other. Nothing,
in fact, can well be more absurd than forty-four useless columns, following the sinuosities
of a modern facade, and finishing round the corner ; (Hl%) the principal staircase of the
Museum, lighted from the roof, is placed to the north in a situation which affords the best



(32)

(33)

(34)

(35)

(36)
(37)
(38)

(39)
(40)
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light for a sculpture gallery of any in the Museum ; and a sculpture gallery, lighted by
side windows, is placed facing the south, where its light is almost entirely shut out by the
shadows of the portico. Even if it is contended that this is a pleasing object in itself, it
can only be considered as a nuisance and an absurdity in the situation in which it is
placed.
TR IEE 2008 [495E KIEHW 2 & KRIEREM] [RENHRE ~ & —#H] No33 [
EHRFREERE Y5 — pl
REHEB YD 1931 [ o® ] TEREEE] $75% 15 EBEEEHS pll
FEHE, B BREHICE LT, W 2ASFEBEMON/ T L& LT [HERPWHRD
AZFAART P ZTHROBFE LVOLHIEEWIDE] X, LAFVE -5y v
FOEHE [EMRIIWIBOBEIWHOR S I L A2 ) MO T TRIET XL
EHAL TS, £72, & - T4 YF OSSR KDL [HA B H B o i
Wb v, BERFICR DI E Luotiiid, FA8EMOBERFICRIFELVERTD
52ETHDH] LIRFH LTV,
FEEE 1991 [5 -2 o6 - W (s EEmiiE plel
PEE WIS BT 200w T, TATRAD WM, RIEEORULD - 1X5 Ak
HlZlio Tz RIFE W L), BIREIOGE U THDICBITORVER L LzDT
Hb] LBRRTV2,
BARAT 2009 [HSURIEOF vy 5 ) — [TV 3 % — Y 240 ] [Consultant] Vol.242
WEa vy s pp60-6l
RN - AIFRZFARET 1990 [ILRERing . RERERI T o 7iEimit] A iis
RE30E WL p22
29L& W U pp458-459

(JEX) The new Museum of St. Petersburgh is (H'#%) The site chosen was one of the
finest in the city, on the banks of the Neva, adjoining the Winter Palace on the eastward.
The building, which is now completed, measures 480 ft. from the river to the Million
Street, and 350 ft. towards the river, divided internally into two courts by the picture
gallery that runs across it. One of these courts is partially occupied by the grand
staircase, the other is a void. Externally, each of the four faces differs somewhat in
composition, though all treated with the same care. Where it has two storeys, it reaches
66 ft. in height ; where three, it attains 84 ft. to the top of the balustrade or coping. In the
centre of the longer faces the apex of the pediment is 98 ft. from the pavement. These
dimensions are quite sufficient for architectural effect, and it must be added that the
building is wholly free from those falsehoods of design which ruin so many fine
structures, especially those of this capital. The basement is plain and solid, the Order
confined to the principal storey, and above this is only an attic, ornamented with antee
and pilasters. Each storey is complete in itself, and throughout there is that exquisite
finish and beauty of detail which characterises Greek Art, and which, within certain
limits, the Munich architects have learned to apply with such dexterity. (F1l%) The first
is the painful want of projection in the cornices, and consequent flatness resulting from
this defect ; especially in a three-storeyed building, with an Order belonging to one only.
#E30& [F U pp.22-23
7E29 L 7] U pp.460-461

(Ji3C) Internally, the picture gallery crossing the court is arranged like that at
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(41)

(42)

(43)
(44)

(45)

(46)
47)

Munich — a great gallery in the centre — cabinets for small pictures on one side, and a
corridor of communication on the other: — but this has additional meaning from the
great staircase leading to it. The picture galleries are continued along the western face,
and the whole is arranged, not only with great judgment and artistic effect, but also with
regard to convenience. Great complaints are made of want of light in some of the
apartments ; and it is easy to see that this must be the case, especially in the basement.
This would be otherwise if the building stood in sunny Greece ; but it was unpardonable
to forget that it was designed for the banks of the Neva.

NHPUES 1904 [ =EBizleE | [ESeHERE] 520675, #2075 HARESEEL pp.61-80.
pp.141-149

Staatliche Museen zu Berlin («“JV1 ¥ ZEfiffi « ~L ) > o E 7 Y fi#RE) HP

“History of the Staatliche Museen zu Berlin” ([ )V 1) ¥ [E]37. S0 A5 O JE R |)
https://www.smb.museum/en/about-us/history.html

FE30&H L p23

FE29L W L pA03

(J32) Although Berlin (H1B%), her Museum is a more perfect and more splendid
building than any of the cognate examples at Munich. The portico consists of eighteen
Tonic columns between two anteze , extending in width to 275 ft., and in height, from the
ground to the top of the cornice, it measures 64 ft. It has also the very unusual
advantage of having no windows in its shade, but an open recessed staircase in the
centre, sufficient to give meaning to the whole; and now that the internal wall is painted
with frescoes — though these in themselves are by no means commendable — it has
more meaning and fewer solecisms than any other portico of the same extent which has
been erected in modern Europe. The great defect is, perhaps, that it is not high enough
for its situation. The space before it is large, and some of the buildings around it are
high, while the square block which conceals the dome in the centre is not sufficiently
important to give the requisite height and dignity to the building. It is also another proof
of the extreme difficulty of adapting purely Classical Architecture to modern purposes,
that most of the beauty and all the fitness of this beautiful portico disappear except when
seen directly in front. The moment you view it in connection with the flanks, you
perceive that it is only a mask to a very commonplace building, with three storeys of
rather mean windows inserted in a stuccoed wall?

SR 2018 [7 ) —FU & - ¥ v VOREE L FEHTL - vy VIR B 58
WOREREDCoT—] [3—ay XGFEE0bifse] 375 RSB E & LS F
I —u oy XL pp21-35

FE30L ML p.23

FE29& W L p.398

(JE3) Internally, the Glyptothek is better arranged and better lighted than any other
sculpture-gallery in Europe : (Hi%)

The Pinacothek, which was erected about the same time by the same architect, is in
some respects superior to the Glyptothek. Both externally and internally the design is
that of a picture-gallery, and so clearly expressed that it is impossible to mistake it for
anything else.



